
Building History
Coventry House,106 Piccadilly, W1

History of Grade 1 Listed Coventry House,  Architecture and interiors

1764-70
George William, 6th Earl of Coventry (1722-1809), was the second son of the 5th Earl, and he succeeded his father in 1751. 
Coventry was considered a great leader of fashion, most notably from his patronage of French decorative arts, including the 
Gobelins tapestries that he purchased for his country house at Croome Court. In 1752 Coventry married his first wife, the 
famous Irish beauty, Maria Gunning (d1760), by whom he had two children, and in 1764 he married his second wife, Barbara St 
John (d1804), the daughter of the 10th Lord St John of Bletsoe. This second marriage brought a considerable amount of 
money to Coventry, and in that same year he purchased a new townhouse at 29 Piccadilly. Coventry was already in 
possession of townhouses on St James's Square and Grosvenor Square, and it has been suggested by Gordon that the 
motivation to purchase a third townhouse was to provide Barbara with a London home unconnected with Coventry's first wife, 
Maria.

29 Piccadilly was built on the site of an old inn called The Greyhound for Sir Henry Hunloke, 4th Baronet, of Wingerworth Hall, 
Derbyshire, in 1759-62. The house was built to the designs of an unknown architect, possibly Matthew Brettingham (1725-1803). 
Sir Henry had purchased a 99-year lease of the plot from the Earl of Bath, and in 1764 the remaining 94 years on the lease were 
transferred to Coventry for 10,000 guineas. Coventry immediately commissioned Robert Adam to remodel the principal (first) 
storey. We can see from the extant drawings that alterations to the fabric were also considered, although these were 
unexecuted, and further to this Adam also made improvements to the service rooms in the basement. Coventry's selection of 
Adam as his architect is unsurprising, as he was already working for Coventry at Croome Court. Moreover, Coventry employed 
various craftsmen at 29 Piccadilly who had already worked for him under Adam at Croome Court. These craftsmen included 
the sculptor Sefferin Alken (1717-82), the plaster Joseph Rose (1745-99), and the carpenter John Hobcraft (1720-1802).

1810-11 
The 7th Earl of Coventry commissioned repairs to his father's house, as well as a cast-iron balcony for the principal front, and 
the heightening of the top storey. This work was executed to designs by Thomas Cundy (1765-1825). Apart from Cundy's early 
nineteenth-century balcony, and heightening work, the original façade survives. The house remained the principal London 
residence of the Earls of Coventry until 1848 when it became the home of comte de Flahault de la Bellarderie, Napoleon III's 
ambassador to Britain. Then in 1868 it was purchased by George Warren, Baron de Tabley, a trustee of the St James' Club, who 
gave the house over to the club almost immediately. 29 Piccadilly remained the location of the St James' Club for over a 
century, until it merged with Brooks's Club 

1978
 During the tenure of St James' various alterations were made, including the demolition of the stables to accommodate a rear 
extension. In this area a card room was added by Edward Robert Robson (1836-1917) in 1880, and a further extension was 
made to the east of the building in 1912 by Albert Palser (ND), of Messrs Maple and Co., including two domed billiard rooms. 

In 2007 Number 29 Piccadilly (now number 106) was refurbished for the purpose of education.
2017     Duke Education took over and in 2024 created London Park Schools 

Literature:
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Interiors by Robert Adams in 1765 include works by; 

Sefferin Alken (1717-82).                           Photos Coventry House, 106 Piccadilly (today)

A carver and gilder of Danish descent, was frequently employed by the Adam office. 
Alken is known to have been in London by 1744, after which he began working for the 
Hoare family at Stourhead in Wiltshire. For Adam’s rival William Chambers, Alken 
received commissions at Somerset House and Marlborough House. Rate books from the 
1750s to the 1780s place him at No. 3 Dufours Place, near Golden Square. In 1760, he 
took on an apprentice named Thomas Engleheart, for which he received a premium of 
£40. Alken was buried in Chiswick on 27 April 1782.

Adam commissions: In 1759, Alken supplied gilt frames for the Breakfast Room and 
Painted Room at Kedleston Hall in Derbyshire, for Nathaniel Curzon, 1st Baron Scarsdale. 
Shortly after, Alken worked at Croome Court in Worcestershire for Adam’s patron the 6th 
Earl of Coventry. He collaborated on an assortment of objects – table and glass frames, 
pediments, and chairs supplied by John Cobb. In 1763-64, Alken executed decorative 
details on the monumental library bookcases for Croome Court, now in the V&A’s 
furniture collection. Alken also carved a gilt-wood pier glass frame for No. 106 Piccadilly, 
the Earl of Coventry’s London townhouse. This object is also in the V&A’s collection. 
Further commissions for Adam included Audley End in Essex and Shardeloes in 
Amersham.

Source https://layersoflondon.humap.site/map/records/sefferin-alken

Joesph Rose (1744 -1798)                                                       Photos Coventry House, 106 Piccadilly (today)

The Rose family of plasterers, known as Joseph Rose & Co., monopolised decorative plasterwork in the latter half of the eighteenth 
century. Joseph Rose & Co. collaborated with many prominent architects of the period: Robert Adam, James Wyatt, William 
Chambers, James ‘Athenian’ Stuart and Lancelot ‘Capability’ Brown, to name a few. Joseph Rose senior (c.1723-80) and his 
nephew, Joseph Rose junior (1745-99), worked extensively for the Adam brothers. 

They were based at No. 44 Queen Ann Street East. Rose junior was made free of Worshipful Company of Plasterers in 1765, and at 
the close of the decade travelled to Italy. While in Rome, he made excursions to ancient ruins in the company of Gavin Hamilton 
and Joseph Nollekens. Rose junior was admitted to the Royal Academy schools in 1770 and took over the management of Joseph 
Rose & Co. after his uncle’s death in 1780. He also pursued speculative opportunities, subleasing a property on Mansfield Street in 
1772. 

In 1789, Rose took out insurance cover for No. 36 Charlotte Street, a property sublet by the Adam brothers on their Portland Place 
development. Late in his career, Rose accepted an important commission as an interior designer. He designed and supervised 
the execution of the interiors of Sledmere House in East Yorkshire, for Sir Christopher Sykes. After Rose’s death in 1799, a major sale 
of his equipment, books, and architectural models took place at Christie’s auction house

Author Hannah Kaspar  - Source https://www.layersoflondon.org/map/records/joseph-rose

“Celebrated plasterer (stuccoist) who worked closely with Robert Adam to create some of the finest decorative plasterwork 
in Great Britain.
Rose was born in Norton, Derbyshire, a nephew to Joseph Rose Sr. (c. 1723 – 11 September 1780), who was himself a noted 
plasterer in the Roccoco style with works including Doncaster Mansion House, Nostell Priory, Felbrigg Hall, and the drawing room 
at Heath Hall in Yorkshire. The elder Rose worked primarily for Robert Adam from 1760 onward; the younger learned from his uncle 
and from a visit to Rome in 1768.
Rose worked for the family firm of Joseph Rose & Co., was appointed Master of the Worshipful Company of Plasterers in 1775, and 
succeeded his uncle as head of the firm upon his uncle's death in 1780. While some of the plaster work was performed on 
location, many of the more complex designs were created at his workshop in Queen Anne Street East, London, which included a 
wax room and casting room, as well as a mould room in which he kept wax moulds and plaster casts. Rose's work was primarily in 
the Neoclassical style for Robert Adam, and include ceiling work at Sledmere House and major commissions at Audley 
End, Bowood, Castle Coole, Chatsworth House, Croome Court, Harewood House, Kedleston Hall, and Kenwood House.”

Source: Wikipedia
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Coventry Library 2025  Silent study. 2025 Reception 1765 & 2025 

The Great Room 1765 Grand Stone Staircase Venetian window  

Robert Adam Fireplaces 1765  Lady Coventry’s bedroom 1765 

Adams Classroom 1765 

Later St James Club extension 

Lady Coventry’s dressing room 

Doors 

Original Robert Adams Lighting 

Recent photos , demonstrate the impact of 20th wallpaper and dark carpet has on light 

reflectance . Note this was under 2007  conservation requirements for interiors. 

Later St James Club extension Later St James Club extension 



Research– Architectural significance 
'Adam Style'
Adam's own theory of design was based on the principle of 'movement' – the rise and 
fall, and advancement and recession of forms. The essence of the 'Adam Style' lay in his 
use of ornament. Looking back in 1812, English Architect, Sir John Soane refers to the 
Adam Style as "...light and fanciful...This taste soon became general; everything was 
Adamitic

The Society of Dilettanti 
A British society of noblemen and scholars that sponsored the study of ancient Greek and 
Roman art, and the creation of new work in the style. Founded in 1783 met at the St 
Jame’s Club, 106 Piccadilly  



Head Teachers Study
Grade 1 Listed interiors
Floor area 37 m2   Dimensions 6m  x 6 m
Floor to ceiling height  approx. 4.8m
Dado height 930mm

Deputy head's  office- Grade 1 Listed interiors
Floor area 18 m2
*Outline dimensions 7.5m  x 6 m
Floor to ceiling height  approx. 4.8m

Atria main staircase - Grade 1 Listed interiors
Floor area 60 m2
Dimensions 7.5m  x 6 m
Floor to ceiling height  approx. 4.8m

Flemings Classroom- Grade 1 Listed interiors
Floor area 45 m2
Dimensions 7.5m  x 6 m
Floor to ceiling height  approx. 4.8m
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geometric patterned balconyThe Great Hall  - Grade 1 Listed interiors

Floor area 65.5 m2
Dimensions 10.352m  x 6.5 m
Floor to ceiling height  approx. 4.8m

Historic England
Parish : 1226811
Listing NGR: TQ2872480092
Legacy System 424290 LBS
Listed 24th February 1958 St James House
Orginal name Coventry House

Existing 2rd  floor   general arrangement  plan
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LISTED SURVEY  DRAWINGS

Example of use in Architecture 
The original town house which is now Mayfair school was set out using geometry  using the 
Fibonacci sequence possibly by Architect Matthew Brettingham (1725-1803) and in 1765 
Architect Robert Adam also used the proportions and scale to redesign interiors which 
remain today. These  proportions and height  used enabled spaces to benefit from  natural 
daylight and ventilation.
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Research study 2 
Good local examples of the interiors and buildings 
by Architect Robert Adam at a similar time are;

•Osterley Park, west London (1761–1780)
•Kenwood House, Hampstead, London (1768)
•Syon House interior, Brentford (1762–1769)

Place 
 This ceiling is the only piece left from the 
drawing room of 5 Royal Terrace in the Adelphi, 
London. The Adelphi (Greek for 'brothers') was a 
speculative development on the banks of the 
Thames, off the Strand, by Robert Adam and his 
younger brother James. However, the exorbitant 
cost of the foundations, as well as the high tides 
and pollution of the river brought the venture at

People 
David Garrick, for whose house the ceiling was 
designed, was the greatest actor of his day. He 
was a friend of Robert and James Adam, whom 
he addressed as 'My dear adelphi' (Greek for 
brothers). Antonio Zucchi, who probably 
executed the mythological figures on the ceiling, 
was an Italian decorative painter. He is known to 
have worked in other houses in the Adelphi.

Subjects Depicted
The ceiling is decorated with griffins, scrolls and 
festoons, with the Four Seasons in rectangular 
plaques. In the central roundel is painting of 
Apollo, his horses being fed by the Four Seasons. 
This motif was repeated on the ceiling of the 
saloon at Nostell Priory, West Yorkshire (National 
Trust).

V&A Research
Robert Adam's ceilings were the masterpieces of 
his interiors. Decorated with mythological 
paintings and classical motifs in plasterwork, his 
ceiling designs echo those of the floor carpets. 
Fashionable as his interiors were, they did not 
meet with universal approval. To Horace Walpole 
they were 'Gingerbread and snippets of 
embroidery'.

This ceiling is the only piece left from the drawing room of 5 Royal Terrace in the Adelphi, London. 
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Research Study 1 Publication 
Extract and pictures 
The Genius of Robert Adam 
by Eileen Harris











https://collections.soane.org/ARC3434

Research study 3
The Sir John Sloane Museum , London
 have available online original 1764 
drawings and designs by Robert Adam  
for pupils to discover and  the refresh 
design 

https://collections.soane.org/ARC3434


Sir John Sloane’s 
Museum Collection

Reference number
SM Adam volume 54/7/91
Purpose
[1] Alternative preliminary design for 
the house, 1764, unexecuted
Aspect
Rough plan of a five-bay house, with a 
diagonal side wall, and with a central 
half-turn staircase overlooking a 
internal court, and a rear range 
beyond

Image 2 

Scale
not to scale
Inscribed
Hall / Dressg room / Book Room (in 
pencil) / parlour / Anti Room / Butlers 
pantry / Dressing Room / Back parlour 
/ powdering room / water closet and 
some measurements given in pen and 
pencil
Signed and dated
•c1764
datable to c1764
Medium and dimensions
Pen and pencil on laid paper (150 x 
251)
Hand
Robert Adam
Literature
For a full list of literature references see 
scheme notes.
Level
Drawing
Digitisation of the Drawings Collection 
has been made possible through the 
generosity of the Leon Levy 
Foundation
If you have any further information 
about this object, please contact 
us: drawings@soane.org.uk

mailto:drawings@soane.org.uk


Sir John Sloane’s 
Museum Collection

The Great Hall
Ceiling  

Reference number
SM Adam volume 11/40
Purpose
[10] Finished drawing for the ceiling 
for the great room, 1765, executed 
with minor alterations
Aspect
Plan of a rectangular ceiling 
surrounded by heavily moulded 
coving. There is a central circular 
canvas depicting a charioteer encircled 
by circular panels containing eagles 
and anthemia alternately. In each 
corner are small portraits busts

The Great hall Ceiling design proposal 

Scale
bar scale of 1/2 inch to 1 foot
Inscribed
Design of a Cieling for the Dining Room at The 
Right Honble The Earl of Coventry's House in 
Piccadilly In the Style of the painted ornaments 
of the Ancients and some dimensions given
Signed and dated
•June 1765
Robert Adam Architect / June 1765
Medium and dimensions
Pen, wash and coloured washes including 
Prussian blue, red, and Indian yellow on laid 
paper (296 x 416)
Hand
Adam office hand, possibly Robert Nasmith or 
William Hamilton
Literature
Bolton, 1922, Volume II, Index p. 44
Harris, 2001, p. 57
King, 2001, Volume I, p. 309
For a full list of literature references see 
scheme notes.
Level
Drawing
Digitisation of the Drawings Collection has 
been made possible through the generosity of 
the Leon Levy Foundation
If you have any further information about this 
object, please contact 
us: drawings@soane.org.uk

mailto:drawings@soane.org.uk


Sir John Sloane’s 
Museum Collection

The Great Hall  

Reference number
SM Adam volume 22/67
Purpose
[11] Alternative finished drawing for a 
chimneypiece for the great room, 1765
Aspect
Elevation with scroll piers ornamented with 
diminishing figure-eight of husks. The frieze is 
ornamented with arabesques and a central 
panel containing a vase, two eagles, swags and 
a peltoid shield

Fireplace design 



Reference number
SM Adam volume 49/53
Purpose
[14] Design for a carpet for the great room, 
c1767
Aspect
Plan showing two alternative patterns for a 
carpet. Half is composed of guilloche, with a 
lozenge motif border, and the other half is roll 
work scrolls with the same lozenge border

Scale
to a scale
Inscribed
Sketch of a Carpet Unknown (in the hand of 
William Adam)
Signed and dated
•1767
datable to 1767
Medium and dimensions
Pen and coloured washes including verdigris, 
pink and red on laid paper (704 x 481)
Hand
Adam office hand, with title inscription in the 
hand of William Adam
Literature
Stillman, 1966, pp. 107-8
Harris, 2001, p. 58
For a full list of literature references see 
scheme notes.
Level
Drawing
Digitisation of the Drawings Collection has 
been made possible through the generosity of 
the Leon Levy Foundation
If you have any further information about this 
object, please contact 
us: drawings@soane.org.uk

Reference number
SM Adam volume 18/57
Purpose
[16] Working drawing for a carpet 
for the great room, c1767
Aspect
Plan of a detail of a carpet, with a 
central compartment of paterae, 
within a frame of Greek key fret, 
and with a border of guilloche 
enclosing rosettes, and a further 
frame of Greek key fret

Sir John Sloane’s 
Museum Collection

The Great Hall 
carpet design  

mailto:drawings@soane.org.uk

